


BETWEEN THE TREE-LINE AND THE ZONE OF ETERNAL SNOW: 
THE HARDY SHERPAS OF THE EVEREST REGION—IN COLOUR. 










N our issue of 
April 23, 1955, 

we published an 
article on the Sherpas 
of Eastern Nepal by 
Professor Christoph 
von Fiirer-Haimen- 
dorf, of the School of 
Oriental and African 
Studies, University of 
London. This was 
illustrated with some 
striking photographs 
of Sherpa men and 
women of this remote 
Everest region which 
were taken by Pro- 
fessor von Fiirer- 
Haimendorf during a 
preliminary survey 
which he made of 
the various ethnic 
groups within three 
districts of Eastern 
Nepal. On this page 
we reproduce some : — as ett ate Sie a ie 
colour photographs oe wee NS es. AP te ate . 
taken by Professor A WOMAN, WITH HER CHILD NEAR HER, THRESHING BUCKWHEAT IN FRONT OF A DOUBLE- 
von Firer-Haimen- STOREYED SHERPA HOUSE. THE GROUND FLOOR COMPRISES STOREROOMS AND SHELTER 
dorf of life in the FOR YOUNG CALVES, WHILE THE FAMILY LIVE ON THE UPPER FLOOR 
region which is the 
centre of Sherpa culture, the high valleys of Khumbu, at the approaches to Mount Everest. The author settled in 
Khumjung, a village some 14,000 ft. high, sprawling over a wide valley and surrounded by snow-peaks, with the houses 


scattered between stone-walled fields of 













































HOUSES, FIELDS AND MEADOWS OF KUNDE VILLAGE, WITH buckwheat and potatoes. Here the Sherpa 
AMADABLAM (22,000 FT.) IN THE BACKGROUND. MOST OF THE Continued below. 
AGRICULTURAL WORK IS DONE WITH HOES. 
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A SHERPA WOMAN FEEDING A YAK WITH SALT. THE YAKS ARE GRAZED ON THE OPEN HILL 
SLOPES WHEN THE WEATHER PERMITS AND THEY ARE FED ON STORED HAY WHEN OUTSIDE wer 
FEEDING IS IMPRACTICABLE. ~ 






Continued 

women harvest the buckwheat, using small 
sickles and cutting the stalks close to the 
ground. The threshing of the buckwheat 
is mainly done by men, who use a forked 
stick for beating out the grain. Potatoes, 




















only introduced some fifty years ago, . - — . —— — i . 
grow so well in the area that the Sherpas DRESSED IN FESTIVE CLOTHES OF TIBETAN ORIGIN: A RICH 
have practically a surplus of food, and they SHERPA COUPLE OF KHUMJUNG VILLAGE WITH THEIR CHILD 





export dried potatoes to Tibet. While the 
tending of the fields is mainly the task of women, the men devote much of their time and energy to the rearing of yak, 
the cattle which provide the Sherpas with several of the basic necessities of life. 








LEFT 

SHERPA WOMEN HAR- 
VESTING POTATOES 
BUCKWHEAT AND 
POTATOES ARE THE 
MAIN CROPS IN THE 
KHUMJUNG- REGION, 
THOUGH THE LATTER 
WERE ONLY INTRO- 
DUCED SOME FIFTY 

YEARS AGO 
















RIGHT 
A SECULAR LAMA OF 
PANGBOCHE WITH 
HIS WIFE AND SON 
THE WIFE IS TURNING 
A SILVER PRAYER 
WHEEL RELIGIOUS 
RITES PLAY A PRO- 
MINENT ROLE IN 
SHERPA LIFE 















Colour photographs by Professor C. von Fiirer-Haimendorf (World Copyright Reserved). 





1—SUPPLEMENT TO THE ILLUSTRATED LONDON NEWS 





PALLADIO’'S MAGICAL ARCHITECTURAL TROMPE-L’CEIL: THE TEATRO OLIMPICO AT VICENZA DURI 


Vicenza is one of the most remarkable playhouses in the gallery screened by pillars and surmounted by statues, and in front, some 5 ft. lower, 
native of the are the orchestra pit and the stage, with its magnificent permanent décor This consists 


The Teatro Olimpico at 
world Begun from designs by Palladio the celebrated architect and 
town in 1579, it was completed in 1584, after his death, by Scamozzi, and inaugurated of a representation of a classical triumphal arch, and two square-headed side doors 
with a performance of Sophocles’ (kdipus Tyrannus. In his plan Palladio adhered giving views of streets which seem to lead off the stage far into the distance The 
generally to the precepts of Vitruvius as to the construction of ancient theatres, but whole is of wood and plaster in brilliantly illusory relief, and is a masterpiece of 
the building is far more than an imitation of a classical theatre The auditorium trompe-l’a@il art The auditorium is covered with a painted velarium Evelyn, the 
rises in thirteen semi-oval tiers to a wall with pilasters, broken on either side by a | diarist, who visited the theatre, described it as being “of that kind the most perfect 
Specially painted for ** The Illustrated Li 
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THE THEATRE’S INAUGURAL PLAY IN _ 1584. 


during the Italian stage festival 


IG A MODERN PERFORMANCE OF CEDIPUS TYRANNUS 
Romans. . knows better how to employ his resources.’’ In 1947, 
Theatre, a copy of the Teatro Olimpico permanent set was 
described by Mr. E. H. Shepard in 


now restored, and interest- 


now standing and built by Palladio in exact imitation of the ancient 
brought 


The sceane . represents an imperial citty, ye order Corinthian, decorated with 
Over the scenario is inscribed ‘ |} irtuti ace Genio Olympior feademia Theatrum hoc 

fundamentis erexit Palladio Architect 1584 words which can be descried in Mr 
Sorrell's painting Goethe, who visited the Teatro in his turn, wrote “Compared with ing programmes 


our theatres, however, it reminds one well-bred child contrasted with Hippolytus of E 
who, though neither as rich nor well-bred, | irtistico di Roma, and the 


statues at the Cambridge 
a to London In 1925 the theatre was disused, as 
in our issue of January 2, 1926 It is 


an illustrated article 
Olimpica In September the 


are arranged there by the Accademia 
iripides and a work by Paul Claudel will 
Piccolo Teatro of Genoa is also to give performances. 


of a genteel, rich be given by the Complesso 
a shrewd man of the world genteel nor 


uted London News’ by Alan Sorrell 
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ASTONISHING BEAUTY OF PALLADIO'S THEATRE AT VICENZA: THE AUDITORIUM OF THE TEATRO OLIMPICO, SHOWING THE CLASSICAL TRIUMPHAL ARCH WHICH FORMS 
PERMANENT DECOR AND THE AUDITORIUM, WITH STATUES SILHOUETTED AGAINST A PAINTED SKY (VELARIUM), DURING A PERFORMANCE OF “(EDIPUS TYRANNUS.,” 


EXAMINING AND DEMONSTRATING THE FALSE PERSPECTIVE AND TROMPE-L’(kIL EFFECT OF THE PERMANENT DECOR OF THE THEATRE AT CLOSE QUARTERS : A PARTY OF TOURISTS 
THERE ARE THREE STREETS REPRESENTED AS LEADING OFF THE STAGE, AND APPARENTLY STRETCHING INTO THE FAR DISTANCE 


VICENZA’S UNIQUE TEATRO OLIMPICO: THE AUDITORIUM DURING A PERFORMANCE; AND 
TOURISTS EXAMINING THE CELEBRATED FALSE PERSPECTIVE OF THE PERMANENT DECOR. 


Palladio's celebrated Teatro Olimpico at Vicenza is in use as a theatre to-day, and stage set at close quarters As noted on our double-page painting of the theatre, 
seasons of classical plays are given there regularly. Last September the productions Evelyn, the diarist, and subsequently Goethe, the poet and dramatist, recorded their 
included Racine's “ Britannicus '' and Corneille's ‘' Cinna, given by a French com- | impressions of the building A later visitor, Mr Ernest H. Shepard, the artist, 
pany ; and the “ Antigone and other plays presented by Italian actors. The theatre described it as he saw it in 1925 in an article published in ‘‘ The Illustrated London 


also remains a place of great interest to tourists, as it has always been, and present-day News of January 2, 1926. He found it neglected, and thought it had settled down 


visitors enjoy being able to inspect the famous false perspective of the permanent to a contented and grey old age Its original beauty is now restored, 


Specially painted for “ The Illustrated London News by Alan Sorrel 





